Tomm Gunn:
Dat ast orm

Synopsis: Qur story begins shortly after Tormi 's departure fromthe
MegaTech Congl onerate, whose enmity she has earned over the destruction
of highly valuable information on genetic engineering. Now working as a
freel ancer, Tonm is contracted by Tyler Dynanmics to | ocate and re-
acquire one of their top scientists, Anna Jeffries, who was ki dnapped
fromher guarded living quarters. However, the further Tomr digs, the
further conplicated--and dangerous--the situation becones. She

di scovers that Jeffries was verging on the discovery of a “Datastornt
conputer virus that, when introduced into a host system would
effectively destroy it; further, she finds that Tyler intended not only
to target corporate rivals with the virus, but virtually all conputer
systenms, to inpose a technical nonopoly the world over.

What begins as a sinple tracking nmission evolves into an intrigue-ridden
pl ot of danger and betrayal, as Tomm struggles to prevent a worl dw de
calamty.
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Panel 1 - Tonmm Gunn is striding down a trash-strewn street, franed by
the towering concrete-and-glass canyons of New Mam . Several of the

buil dings are trinmed with neon and inset with digital bulletin boards,
whi ch besi ege passers-by with a variety of commercial slogans and
perfect faces. Sonme of the prominent conpanies advertising include
Weyl an- Yutani (Alien/Aliens), Consolidated/ Amal gamated (Outl and), SkyNet
(Term nator) and Tyrell Corp. (Blade Runner). English-Ianguage nessages
are nost preval ent, although Japanese characters are al so prom nent.
Tommi is clad in skintight |eather pants, white thigh-high “stripper”
boots, a black, sleeveless sport tank (cut low to show an anpl e anount
of cleavage), black fingerless gloves, and a tapered | eather jacket that
ends a bit above her belt. Her wrap-around sungl asses reflect the col or
and brilliance of her surroundings. Not immediately visible to the
reader are a pair of big-ass pistols holstered to either side of her
body, at rib level. 1In the distance behind her, four rough-Iooking nmen
(Turner, Wiite, Bales, and Sloan) wal k; they wear a m x of |eather
denim chains, and other back-alley apparel. Their weaponry protrudes a
bit nore obviously fromunder their trenchcoats and vests.

Panel 2 - Close on Tonm's sungl asses.

Panel 3 - We can see just over her left ear, where an inset display
shows the four nmen in a corner readout.

Panel 4 - She sniles slightly.
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Panel 1 - Tommi cuts into an alley, about fifty yards ahead of the nen.
Tur ner

There she goes. Okay, people, let’'s do it. By the nunbers. And

renenber, she’'s badass.

Bal es
You got it, Mster Turner.

Panel 2 - The nmen round the corner, to confront a broad alley, with
dunpsters and boxes |lined up against its sides. Tonm is walking in
pl ain view.

Tur ner
There she is. On ny nmark..

Panel 3 - They throw open their coats, jackets, and vests, to display
their firepower. Turner and Bales carry submachi ne guns with
cylindrical clips affixed to the tops. Wite handles a jazzed-up
shotgun, while Sloan levels an integrated, prosthesis-like, forearm
mounted multi-barrelled mnigun fromunder his trenchcoat, the belt feed
curving up fromunder his apparel

Tur ner
NOW ! !

Panel 4 - They light the alley up with a barrage of |ead, chipping
concrete, puncturing netal, shredding wood, and splattering Tomrm into
bl oody pi eces.

SFX
BUDDA BUDDA BUDDA
BLAMBLAMBLAMBLAMBLAM
KA- BRAM KA- BRAM
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Panel 1 - Tommi's corpse lies in the foreground, gushing blood. They're
standi ng before it, excited, smling broadly. Bales and Sl oan high-five
one another, while White holds his shotgun overhead triunphantly. In

t he background, Tonm releases the drainpipe she was hol di ng about
twenty feet up, dropping toward the mddle of the alley.

VWhite
Wbooo! !'!

Bal es
We didit! Wedidit!!!

Sl oan
So that was the big, bad Tormi Gunn! Don't | ook so bad to ne!

Tur ner
Nice work, gentlenen! | think we're getting a bonus for this one.

Panel 2 - The body they're | ooking at suddenly crackl es.

Tur ner
After we submt our vouchers, we'll hop an aerotramto Tahiti and--huh?

Panel 3 - The body wi nks out of view. On the ground before themis a
smal | box, perhaps two inches by four inches, with three | enses
clustered in triangular fashion in its center. Six small wheels border
its sides.

Tur ner
Un ...

Panel 4 - Bales’ right arm expl odes off at the shoulder in a spray of
bl ood, and a huge hole blows through his body at chest-level. 1In
addition to bl ood and bone, wire and shrapnel cone flying out as well
The other men stare in disbelief.

SEX
KA-BLAM !l KA- BLAM !

Bal es
YEAAAAAAARGH! !
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Tommi stands before them her pistols snoking, ready for business.

Tommi
Hey, guys. | assune...

Tommi
...that you' re | ooking for ne?
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Panel 1 - White's head erupts into a geyser of bone, blood, and
el ectronic bits as Tomm dives and fires. Her other shot shatters
Sloan’s mnigun. Their shots fly wildly by, mssing her

SEX
BRAM  BRAM

Tur ner
WWhite! Sloan! Nail ‘er!!

VWhite
GKKKKK- - *

Panel 2 - Tomm |ashes out with a kick, and knocks Turner’s subnachi ne
gun flying.

Tonmmi
Okay, fellas--

Panel 3 - Tommi hol sters her pistols, her legs in a broad, ready stance,
st andi ng between the two now-unarned nen.

Tonmi
Let’s have sonme fun!

Panel 4 - She ducks a wild swing from Sloan, and grabs his wrist.

Sl oan
I got yer fun right here--

Tonmi
Do tell.
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Panel 1 - In an arc of blood and a spray of sparks, Tomm rips Sloan’s
armout of it's socket, revealing wires and a netallic joint underneath
the flesh. Sparks fly fromthe separated |inb.

SFX

RILITLITIPIYY  KZZZZZT!!
Sl oan

AAAAAAAAAAH! !

Panel 2 - Tommi turns and hits Turner with a home-run swi ng, clubbing
hi m by the bl oody end of the arminto the wall

SEX
BRAK! I'

Tur ner
Uuuunh!

Panel 3 - Tommi regards the downed nen, pulling out one of her pistols.

Tonmi
Well, it’'s been real..

Panel 4 - From bel ow her, as she points her pistol down at Sl oan.

Tonmmi
...but 1"ve got places to go..

Sl oan
NOOO- -
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Panel 1 - Sloan’s head expl odes as she puts a high-expl osive round
through it.

SEX
BLAM

Tonmmi
...people to see..

Panel 2 - She wal ks over to Turner, who is on his back, recovering.
She’s not pointing her gun at him

Tonmmi
...you know the rest.

Tur ner
Uhnnn. ..

Panel 3 - Tomm has seated herself astride Turner’s upper chest/neck
her | ower |egs pinning his arns, the barrel of her huge gun in his
nout h.

Tonmmi
| recognize you. You're Jake Turner, one of Tel Tech’'s goons. This
explains a lot.

Tur ner
Uuuuhnt f - -

Tonmmi
Guess what? You're not going to die! Not now, anyway.

Panel 4 - Up on Tommi .

Tonmmi
I want you to send a nessage back to your conpany. Tell ‘emto let the
Jordan hit go. It was nothing personal. You got that?

Tur ner
U- uhh hunph. ..

Tonmmi
And tell ‘emone other thing. Next tine they want a job done..

Panel 5 - She smiles at him

Tonmmi
...look ne up.
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Panel 1 - Establishing shot of Tommi's skyscraper homebase. The stars
shi ne down through a clear sky, and the noon is at three-quarters.

Panel 2 - Tommi is reclined in an ergononically-designed chair, the

| ower portion of which recesses a bit, conformng to the contours of her
body. Patches are affixed to her at key joints and al ong her

t orso/ abdonen, to which cables are attached. She is holding up the
little wheeled projector fromthe |ast scene. Matt is examning a

fal se-col or readout on a nearby screen, tweaking the controls a bit. As
the scene pans around, we'll see that this is his “workshop”, containing
all manner of high-tech tools and parts.

Tonmmi
This reactive hologramunit you designed worked |like a charm Matt.
Making it nobile was a nice touch, too. They were cluel ess.

Mat t
If it’s all the same, Tonya, |'d prefer you didn’t go | ooking for
trouble like that. You knew those guys were hunting you, and you

exposed yourself. That isn't smart.
Panel 3 - Tommi’'s | ooking over at him
Tonmmi

Rel ax, okay? | had it under control. |’ve handl ed nmuch worse.
Besi des, they were old tech.

Mat t
I'"maware of that. | just worry about you. You're tough, but you're
not i nmmortal

Tonmi
Well, if I"'mnot immortal, then what am|?
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Panel 1 - Matt is looking at a “transparent” view of her, which clearly
shows her skeletal armature underneath. It bears nore than a passing
resembl ance to the one seen in “The Terminator”, with the torso actually
bei ng a pl ated housing for her power supply and various systens.

Mat t

What you are is a near-total cybernetic organism You have a pol yner-
based ceranopl astic skel eton which controls your |oconotion and power
supply, which itself is covered by specially bioengineered tissues
designed to mmc flesh and bl ood.

Mat t
Al that is surrounded by Dural ene syntheskin, which is a nmx of
bi omi netic fibers and enbedded sensory receptors. It registers the

envi ronnent normal ly, but can w thstand danage from npbst conventiona
weaponry.

Panel 2 - Matt shuts down the station as Tomm begins to rise.

Tonmmi
So you're saying that ny skin and flesh are really just...facades?

Mat t
Well, yes and no. They're integrated parts of your system but they
aren’t necessary for your survival.

Panel 3 - Tommi sits on the side of the |ounge as Matt peels away the
pat ches.

Tonmmi

Well...what's left of ne? The original ne, | nean.

Mat t

The nost inportant part, Tomm: your mind. That's been preserved. But

you’' ve had your bodily inperfections replaced with enhanced substitutes.

Mat t
Consi der yourself nore human than human, if you wll.

Panel 4 - He's taken her hand, and smiles at her. She returns the
smle, if a bit weakly.

Mat t

And don’t pull a Pinnochio act with me. Flesh and bone don’'t make a
person human. It’s what they think and do that matters.

Mat t

From where | stand, you've got a lot to be proud of there.

Tonmi
Thanks.
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Panel 1 - Matt is handing her a flat digital nonitor as she stands.

Mat t

You were contacted while you were out. Looks |ike you' ve got another
contract. An anonynmous buyer wants you for sonme acquisition duty. The
noney | ooks good.

Tonmmi
Did you trace the source?

Panel 2 - The nonitor shows the exterior of a corporate building with
sonme text readouts beside and underneat h.

Mat t

Whoever it is went totally top-secret. M tracker daenpn got past a few
initial firewalls, but then the path dissolved into a |Iist of

nonexi stent servers. But | traced their financial l|ink--they ve got the

noney waiting for you.

Tonmmi

That’s all | need to know. Looks like a pretty straightforward job,
just get in, get off, and get out. They need ne to |liberate sone data
nodul es.

Panel 3 - Tommi’'s putting down the nonitor, and pulling Matt toward her
by the collar.

Mat t
That’ s what | thought, too. Just don’t take anything for granted.

Tonmmi
Never do. [I'll take the job, of course. And when | get back
Cepetto..

Panel 4 - She pulls himclose, their lips touching.

Tonmmi
...1"1l want you to remind ne just how human | really am




Page 11

Panel 1 - Jason Hooks, hacker/netrunner extraordinaire, is sitting
before his extensive desktop setup. Before himis a w de-screen
monitor, and to his left and right are banks of blinking machinery three
feet in height. His hands are covered in a pair of VR-1ike gloves, and
are wavi ng around as he does his business. He's wearing dark slacks and
a white T-shirt. His hair is short and a bit nussed. On the screen is
a Mrtal Konbat-like ninja, in an attack posture.

Ni nj a
You have slain nmy minions, Jason-san! Now face nmy wrath!

Jason
You want sone of this? Bring it on, punk!

Panel 2 - From over Tommi's shoul der as she approaches from behi nd;
Jason brings a right hook across the screen. The ninja recoils in synch
fromthe virtual bl ow.

Jason
Haaaaaaaaai !!

Ni nj a
Aaaaaagh! !

Panel 3

Tomm ' s hands are sliding dowmn his chest from behind, surprising him
He stops his nelee and | ooks up. She's wearing the black outfit from
before, mnus the |eather jacket.

Tonmi
Hey, Jason. Still have those fists of fury, | see.

Jason
Huh? Oh, hi, Tomm .

Panel 4 - Tommi has slid into his |lap, one armaround his neck, smling.

Tonmi

So, how ya been? Still hacking away at those megacor ps?

Jason

Well...l don't like to use the term “hacking”. | think “information

acquisition” is a little nore accurate.
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Panel 1 - Tommi’'s tracing her finger along his chest; on the nonitor,
the ninja is throwi ng punches toward the viewer.

Ni nj a

Kwaiii!l!l

Tonmmi
| get the point. Look, | need sone help, and |I just knew you were the
right man to call--

Jason

Oh, right. The last tinme | hel ped you out, | wound up with a contract
on ny head. | had to go underground for six nonths.

Panel 2 - Tommi’'s still flirting with him

Tonmmi

Oh, right, that. But didn't | fix that? | took out the guy that was
after you! You owe ne!

Jason
You’'re saying | owe you for saving ne from sonebody who woul dn’t have
been after me at all if--ah, what's the use?

Panel 3 - Tommi is nibbling gently on his ear. His eyes are rolling
back in his head.

Tonmi
Rel ax, Jason. You're the best netrunner in the business, and | need
hel p. See, |I'’m supposed to pay a visit to Tyler Dynam cs soon, and meke

alittle wthdrawal.

Tonmmi
Il need sonebody to penetrate their intranet and take over their
security systens. Think you can help me with that?

Jason
Uuuh. ..um...

Panel 4 - Close on Tonm’'s lovely face, with an irresistible little
girl’s pout.

Tonmi
Pl ease?

Panel 4 - Jason’s throwing his arms up in defeat.

Jason
Alright! Alright, already! Good grief, | should have known | couldn’t
turn you down. 1’1l hack their security systemand take it over for

awhi | e.



Tonmmi
Thanks, Jason. | knew you’' d cone through.
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Panel 1 - Tommi’'s noved around to straddle his |ap, her hands on his
body under his arns.

Jason
While I'"m signing my owm death warrant for you--again--is there anything
el se you need?

Tonmmi
Well, now that you nention it...

Panel 2 - Tomm peels her top up overhead. Her perfect body is exposed
to him He is the very definition of shocked.

Tonmmi
...there is sonething you can do.

Panel 3 - Tommi is placing his hands on her breasts. Jason has not yet
recovered his faculties.

Tonmmi

I"mreally grateful for all the things you ve done, Jason. | don't
think I've ever expressed that |like | should have.

Tonmi

Woul d you nmake | ove to ne?

Jason
Uhh...um..onm Cod...

Panel 4 - Tommi has jerked his face between her breasts. She's snmling
devilishly.

Tonmi
Thanks, Jason. You don’'t know how nuch this neans....

Jason
| --unmmt f - -
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Panel 1 - Tommi is |lying sideways on Jason’s bed, partly conceal ed by
the sheets. Jason is spraw ed out and exhaust ed.

Tonmi
Gonna make it?

Jason
Unhhh. ..y-yeah, | think so.

Panel 2 - Jason’s | ooking over at her.

Jason
Ww. .. 1’ ve never had actual sex before. Sorta puts that virtual shit to
share.

Tonmmi
Ain't nothin' like the real thing, babe.

Panel 3 - Tommi has | eaned over, and is kissing him her right hand
hol di ng hi s chin.

Tonmmi
So, are we clear on what’'s goi ng down?

Jason
Yeah. Just be on tine, so | can stay in their systemas little as
possi bl e--unf!

Panel 4 - Tomm is pulling her pants up, snmiling.

Tonmmi
I'"malways on tinme. Just be ready. Right now!| have to go nmke
arrangenents to get into Tyler Dynamcs’ facilities.

Jason
It won’t be easy. They've got security out the ass.

Tonmmi
Maybe. But you know ne...
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Panel 1 - Exterior view of the Tyl er Dynamics corporate buil ding.

Caption #1
...I"mjust full of surprises.

Panel 2 - A truck carrying a pair of huge, cylindrical cooling units is
at the perineter, being checked by security nmen in junpsuits and hel nets
with glossy full-face visors. Clip-fed autorifles are slung over their
shoul ders. Two are noving scanners around the outside, while one is
crawling along the top of the furthest. On the ground, a guard is
talking on a wist comrunicator

Guard #1
Ho- kay, we got two Avery cooling nodul es at gate six, registry al pha-
al pha-two-echo-charlie, due for delivery to R&D. Confirn®

Response
That’s affirmative. Send ‘emon after your scan.

Panel 3 - Guard #1 has his hands on his hips, |ooking up at the others.

Guard #1
How ‘bout it, guys? She okay?

Guard #2
Yeah, we got nothin here.

Guard #1
Hey, Tex! How s it |ook?

Panel 4 - Atop the unit, Tex | ooks down; he's on all fours.

Tex
Not hi ng funny.

Guard #1
Okay, let’'s nmove this puppy out!

Panel 5 - A panel slides back, and Tomrmi’'s fist shoots through the gap,
catching Tex unawares.

SEX
BAP!

Panel 6 - Tex is dragged down through the hole.
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Panel 1 - The truck swings into a |oading bay inside the building. It’'s
a huge, wi de open warehouse-type facility, with stacks of crates and
equi pnent scattered about.

Panel 2 - Tommi pushes herself through the opening, now clad in the
guard’s uniform it's a bit baggy, masking her regular clothes and
pi stol s.

Panel 3 - As she drops down beside the truck, a guard chief (no hel net)
hol ds out a clipboard-1like digital display.

Chi ef
You there! Take this to central! And bring ne back an eclair

Tonmmi
Unh...yes sir!

Panel 4 - As she exits the warehouse facility, she flips up her visor,
hol di ng her wist comunicator up to her nouth.

Tonmi
Jason! This is Tomm . I"min.

Jason
Roger that! \What’'s your status?
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Panel 1 - Tommi presses a button on a wall panel, and the door to the
dark storage room she’'s entered slides closed. She’'s peeling away her
junmpsuit with her other hand, revealing her black half-top

Tonmmi
I"m okay, and nearing first insertion point. Are you tied in?

Jason
Yeah.

Panel 2 - Tommi, now re-dressed in her previous costune, stands before a
ventil ation duct about four feet fromthe fl oor

Jason
What's your position?

Tonmmi
Storage closet 13-A. Got it on the blueprints?

Jason
Affirmative. 1'’min their security web, | should have a visual..

Panel 3 - View of a security canmera, perched in one corner of the room
A light atop it activates.

Panel 4 - From over Jason’s shoul der, as he uses the security camto get
a look at Tomri. On his nmonitor is a close-up of Tormi’'s cl eavage;
she’s noved closer to the camera and pulled her top open a bit to give
hi m a good | ook.

Jason
... Nnow - whoa! !!

Tonmi
Hi, Jason! Renenber these?
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Panel 1 - Jason |looks a bit perturbed as he taps a few buttons on his
consol e.

Jason
C nmon, Tonmi, quit clownin’ around. | can't keep a filter on their net
for long w thout them noticing.

Tonmmi
Okay, don't get all bent out of shape. |’'mrenoving the vent cover.

Panel 2 - The cover is on the floor, and Tommi is | ooking down the
exposed shaft.

Tonmmi
Okay, the shaft is open. Wit a second..

Jason
What's up?

Panel 3 - Close on Tonm’'s eyes. Circuitry patterning is vaguely
vi si bl e agai nst them as she uses her enhanced senses.

Panel 4 - Several glow ng, criss-crossing beams of |ight run down the
shaft.

Tonmmi
Shit. They've put in a |aser grid.

Panel 5 - Tommi has one hand on her hip, speaking into her wristcom

Jason
Lasers? They don’t show on these plans. Mist’'ve been added recently.

Jason

Okay, |I'mlocating the breakers...got ‘em They' re off.

Tonmmi

Thanks. |'mgoing in.

Panel 6 - In the shaft, Tomrmi cones to an opening ten feet above a

corridor. Visible below are a pair of guards, flanking a sliding neta
door. To one side of the entryway is a control panel with a nine-button
nuneric keypad. “ECM DEVELOPMENT” is written above it in block-style
letters.

Tonmmi
I"mat the ECM | abs. Two guards, standard armanent.

Jason
I"mnonitoring security nmessage traffic. Nobody knows you're in yet.
| ve got the goons on visual, can you handle 'en?
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Panel 1 - In a strobe effect, Tomm |aunches fromthe shaft, tunbles in
m d-air, and | ands before the guards. They are understandably stunned.

Guard #1
What the--?

Panel 2 - Tommi nails themboth with a double clothesline that flips
t hem

Guard #2
CGKKKKK- -

Panel 3 - Tommi stands between their unconsci ous bodi es, reaching for
t he nunber pad on the door’'s control panel

Jason
Showof f .

Tonmmi
Just doin’ what cones naturally. Got the security sequence for this
door ?

Jason
Yep. Try “29387521".

Panel 4 - Tomrmi stands in the doorway as it opens. Visible in the
foreground are several guards, leveling their autorifles at her

Tonmmi
Worked like a charm 1’1l just--um...

Voi ce (figure not visible)
Hello, Mss Gunn. So glad you could join us.
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I nside the |ab, half-a-dozen guards hold their weapons |level at Tonmm .
Between themis a tall, hawk-nosed man, clad in a black turtleneck and
mat chi ng pants. He has his hands cl asped behind his back

Tyl er
Allow ne to introduce nmyself. M nanme is Roderick Tyler, owner and
chi ef executive officer of Tyler Dynamics. |’'melated that you accepted

my invitation. Having done so..

Tyl er
...what say we get down to business?

Next issue: Tonm |earns the terrifying truth about DATASTORM !!



